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Abstract
Keeping in view the general belief of the feminists that women are often discriminated
through biased wuse of linpuistic choices, the present study examines the fragmentation
of women and men body parts in an Indian novel titled The Minvr of Bearty (IMOB)
by Shamsur Rahman Farugi (2013). Following a qualitative content analysis and taking
the insights drawn from fragmentation framework as suggested by Mills (1995), the
researchers delved deeply into the text to unfold how body parts of characters are
described in relation to gender representation. The study, though, started with Mills’s
(1995) assertions, yet it ended with challenging and extending her ideas of fragmentation.
Firstly, the study found that the bodies of both the women and men are fragmented.
Secondly, the men, too, are described negatively through their body parts though in
lesser examples. And thirdly, it has been found that other than their body parts, the
women are projected in a sexualized way through their whole bodies as well. Based
on these findings, the researchers maintain that Farugi (2013) exhibits a biased linguistic
attitude towards gender in his TMOB where women’s bodies are fragmented to present
them negatively while the descriptions of men’s body parts project them positively.
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Introduction

The representation of women and men in literature has been an interesting area
of inquiry in the field of language and gender. The focus of the present study is to
carry out a literary analysis of Shamsur Rahman Farqi’s novel The Mirror of Beauty
(2013) to analyze gender representation constructed through a description of
women and men’s body parts. For this purpose, the fragmentation framework as
suggested by Mills (1995) in her feminist stylistic analysis model is utilized. The
term fragmentation is associated with several fields of study like media, biology,
film and drama criticism, linguistics, stylistics, gender studies and literature.
However, in language and gender studies, the feminists use fragmentation in rela-
tion to representation of the female body in any text ie., literary, and non-literary
texts, carrying and conveying gender related themes. Fragmentation is “the process
whereby characters in texts are described in terms of their body-parts instead of as
people” (Mills, 1995, p. 207). The feminists claim that this technique can be used
to represent women’s bodies through different modes like pictures, commercials,
statues, sculptures, paintings, movies, and literary texts. Mills (1995), too, asserts
that the description of fragmented bodies is mostly done for the representation of
women than that of the men. She further claims that such a presentation of the fe-
male through her body parts draws a negative image of the women where they are
described as passive, natural and consumable objects. This fragmentation of the
female characters co-occurs with male focalization. The researchers claim that this
anatomical description of female body parts can represent them either positively
(Green, 2016; Katrak, 2006; Morguson, 2013) or negatively (Kappeler,1986). From
Mills’s (1995) perspective, fragmentation is a process whereby “characters in texts
are described in terms of their body parts instead of as people™ (p. 207). Hence,
when described in relation to its body parts, a body is called a fragmented body. In
literature this fragmentation, particularly that of female bodies in texts is a way to
construct the culture and social portrayals as claimed by Jeffries (2007) and Mills
(1995). Though this technique of fragmentation is mostly observed in porno-
graphic literature, but genres of literature like romantic novels, short stories,
dramas, and love poetry also present women as sexual objects by highlighting body
parts. The utility of the investigation of fragmentation techniques for a better un-
derstanding of ideological messages and positive or negative attitudes towards gen-
der depiction is maintained by Al-Nakeeb (2018) as well. The present study with a
focus on a male writer’s linguistic choices for a description of his characters’ ana-
tomical parts is significant as it will prove helpful to enhance the understanding of
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both the readers and the writers that how language can be used to affirm, prop-
agate, or resist gender ideologies. This study is also of significance as no com-
parative study has been conducted yet to analyze the selected novel by Faruqi
(2013) through feminist stylistics framework. The importance of such studies car-
ried out to analyze literary work is also suggested as below:

Every study which contributes fo the comprebension and interpretation of a literary
work is legitimate. Every kind of study is welcomed if it adds fo our Rnowledge
of literary work or if it permils us fo feel and enjoy it better (Alonso, 1942).

As for as theoretical significance of this study is concerned, it is expected to
help in elaborating the practical implication of the existing theory and framework
of Mills® (1995) feminist stylistics. Hence, it will add new insights in the growing
body of the knowledge in different fields like language and literature, socio-
linguistics, sexism, feminism, and feminist stylistics. The findings of the study can
be significant at a practical and pedagogical level as well where it will set the stage
for the language teachers, students, researchers, scholars, writers and readers by
suggesting the ways to read and analyze any text from gender perspective. This will
prove helpful for them to carry out their relevant activities of the teaching and
learning of language and literature, reading and analyzing language of different
texts, and composing written texts that are free of gender bias. Hence, paving the
way to avoid the sexist use of language and promoting the use of a biased free lan-
guage to end discrimination against any gender.

With the aim to unravel the textual representation of women and men charac-
ters through their body paits, the researchers have set the following research ques-
tion:

1. How are the characters’ anatomical parts exploited to represent
women characters in comparison to men characters with reference to

gendered ideologies in The Miror of Beauty?
Literature review

Reviewing the studies carried out to see the relationship between language and
gender, Meyerhoff (2019) claims that the “field of language and gender is one of
the most dynamic in sociolinguistics” (p. 201). The researchers like Jespersen
(1922) and Lakoff (1975) maintained that there is a close relationship between gen-
der and language. The development of research on language and gender has un-
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dergone different phases. The first phase focused on differences between the
speech of women and men. The second phase was concerned with finding the dif-
ferences in the writings of female and male writers. The later research in the third
phase started bringing into light the sexist use of language in different forms of
discourse either written or spoken. In accordance with this third phase, the present
research unpacks the relationship between linguistic choices and gender descrip-
tion in a written discourse i.e., a novel utilizing Mills’s (1995) model of feminist
stylistics.

Several discourses have been analyzed from different perspectives utilizing this
model of analysis to develop an understanding of how female characters are repre-
sented in certain texts. These studies conducted by using feminist stylistics frame-
wortk to analyze representation of women in literary and non-literary texts show
the utility of this framework to explore the linguistic bias in order to struggle for
the emancipation of womanhood (Ufot, 2012). While analyzing online texts, Page
(2010) found that the language used to express sexual experiences shows that
“instead of representing a shift towards feminine agency, the verbal constructions
either depersonalize the sex acts' or continue to represent the woman as the act-
ed upon participant™ (p. 81). Other than online texts, the language of newspapers
has also been analyzed utilizing feminist stylistics approach by Laine and Watson
(2014). The researchers like Khan and Ateeq (2017) and Sher and Saleem (2023)
have utilized feminist stylistics framework to see gender differences in matrimonial
ads. Advertisements, too, have been analyzed to see gender representation through
the lens of feminist stylistics approach. For example, Coffey (2013) analyzed the
grammatical structure to highlight how men’s conduct, and their related ideologies
are institutionalized in women’s magazines. Another contribution in this field is by
Riaz and Tehseem (2015) who identified how women are presented as sex objects
in media advertisements. Other studies conducted to analyze print media adver-
tisements have reached at the conclusion that advertisers are “propagators of gen-
der ideologies™ (Radzi & Musa, 2017, p. 35).

Fragmentation, one of the frameworks from feminist stylistics theory, has been
analyzed by several feminist critics with reference to viewing the female body via
its anatomical parts. Mills (1995) proposed the idea that females are presented as
sexual objects where their bodies are fragmented and categorized but the same
does not happen in the projection of male characters (Mills, 1995). The studies
within feminist literary criticism carried out to see women'’s bodies concluded that
the biased representation of females through their body parts relegates them to
mere objects (Brown, 2012; Innes-Parker, 1995; June, 2010).
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In recent studies carried out by Rennick et al. (2023) and SooHoo (2022), it was
revealed that female representation is biased where women characters are pro-
jected as sexualized objects through their body images in video games. Other than
this, the use of fragmentation in literary texts has also been analyzed through femi-
nist stylistics lens. In his study of a Yemeni novel, Al-Nakeeb (2018) found that
the bodies of females and males are, though, equally fragmented, yet represent
women and men differently where the female characters are projected through
their beauty and sexual appeal while the men are fragmented to highlight their
physical strengths/deficiencies and their social power. The negative image of the
women is also built through collocations as highlighted by Al-Nakeeb and Mufleh
(2018) and Alzamil et al., (2023) in their respective studies. They found that male
characters are represented as cheerful and lively while female characters are pre-
sented as dependent ones. Likewise, in a study conducted by Wulandari (2018), it
was found that women are described through their body parts while men are de-
scribed in relation to their overall appearance. Hence, women are not presented as
a whole entity which demeans their roles in the text. This representation of gender
through a description of female body parts has been seen as a tool for perpetuating
gender stereotypes by some recent studies as well. For example, while analyzing
Roy’s The God of Small Things (1997), Ansar and Hussain (2025) maintained that
bodily descriptions of the female characters reinforce females’ subjugation within a
male-dominated society. Likewise, in their recent study of a novel titled Ly
(1990), Achili and Rahil (2025) also found that objectification of women in liter-
ature is reinforced through the description of their body parts like eyes, stomach,
feet and skin.

The present study is expected to be a good addition in this ongoing field of fem-
inist studies focusing on the relationship between language and gender as it ana-
lyzes the use of fragmentation in an Indian English novel The Mirror of Beasty writ-
ten by Shamsur Rahman Farmqi and published in 2013. Faruqi’s (2013) adherence
to the stylistic conventions of classical Urdu and Persian storytelling with a touch
of cultural and historical realism in this novel has invited a number of researchers
to examine this novel from different perspectives. The previous studies have ana-
Iyzed this work from feminist, historical and postcolonial perspectives. For exam-
ple, Fayyaz and Jabbar (2024) have analyzed this work from a feminist perspective
with a focus on the description of female beauty in this novel. Khan and Khatoon
(2021), have investigated this text with reference to defiance against patriarchal
norms from a postcolonial perspective. Similarly in a study conducted by Kayani
and Anwar (2022) with a focus on fragmented use of two body parts i.e., eyes and
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face to see gender depiction in Faruqi’s (2013) work, it has been found that female
characters” sexuality and physical attractiveness is highlighted through their ana-
tomical parts while men are portrayed as physically strong characters showing pos-
itive personality traits.

In contrast to these previous studies, the present study takes a different ap-
proach with a special focus on the stylistic and thematic interpretation of body
parts, both as a whole and in parts, for women and men characters in The Mirror of
Beauty (2013). The researchers have selected this novel because it offers a pan-
oramic view of 19th-century India where a rich description of male and female
body parts is given to showcase gender ideologies of that time. These gendered
portrayals through body parts description can be observed as a reconstruction of a
past India where gender ideologies were deeply rooted in cultural and societal
expectations. This study is expected to make a good contribution in the field of
language and gender from fragmentation perspective as it is claimed that literary
analysis is helpful in uncovering the deeper meanings contained within literary
texts (Imran et al., 2023; Manyak & Manyak, 2021; Raza et al., 2022).

Theoretical Framework

The present study is based on Mills’s (1995) feminist stylistics model deeply
rooted in feminist literary criticism. By highlighting the issue of linguistic sexism,
Mills (1995) suggested different ways to examine texts from a feminist perspective
in her feminist stylistics which is both a theory and a method. Feminist stylistics is
defined as “a form of politically motivated stylistics whose aim is to develop an
awareness of the way gender is handled in texts.” (Mills, 1995, p. 165). This theory
emerged as a field of study from stylistics which, as a branch of applied linguistics,
implies both literary criticism and linguistics (Saadia et al., 2015). It is defined as an
approach “which pays attention to the formal features of the text and its reception
within a reading community in relation to ideology” (Mcrae & Clark as cited in
Davies & Elder, 2004, p. 332). Keeping in mind the basic aim of this study, Mills’s
(1995) model is chosen because it incorporates the feminist theory into stylistics.
Moreover, its concern with the manifestation of gender in general in texts is also
suitable for this study where the researchers have an interest to analyze both the
women and men characters. It goes with the concern of Mills’s (1995) model
which claims that how its aim is to see “how women and men are constructed at a
representational and at an actual level” (p. 3).

The feminist stylistics model of analysis recommends carrying out a linguistic
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analysis of any text at three levels: word level, clause/sentence level and discourse
level. The word level allows the researchers to investigate the sexist/nonsexist use
of generic nouns and pronouns, naming and semantic derogation. At the level of
sentence, the attention is paid to the sexist use of phrases and clauses in relation to
jokes, transitivity, and metaphors. The third level, the discourse analysis, concerns
the ways in which characters are described in relation to their personality, roles,
and fragmentation. From within these three levels and discursive frameworks, the
present study chooses the framework of fragmentation at discourse level to inves-
tigate how the bodies of women and men are described in a text with what
ideologies.

In proposing to analyze the text at discourse level, Mills (1995), in fact, tries to
connect the word and the phrase with a “larger notion of ideology™ (p. 123). She
suggests that the analysis of discourse should be made as “discourse is profoundly
gendered” (p. 124). The characters appearing in a literary text are not just the result
of the play of words, but these carry a whole mindset and ideology about certain
phenomena prevalent in society. The writers, intentionally or unintentionally, ei-
ther cement or challenge existing ideologies related to gender through a repre-
sentation of their characters. Mills (1995), while talking about the construction of
the characters, claims that the writers make linguistic choices in connection with
gender stereotypes. She further asserts that characters are not “simulacra of hu-
mans” (p. 123). According to her, characters are nothing more than words which
are constructed and understood based on different gender stereotypes prevalent in
society.

The information provided by the writer about his/her characters can be direct
or indirect as suggested by Culpeper and Fernandez-Quintanilla (2017). The in-
formation regarding characters’ physical appearance or their personal qualities
when described by the writer is called direct characterization. In indirect character-
ization the narrator highlights the character’s strength and feelings by narrating
their actions and feelings or by the comments of other characters about a partic-
ular character. The art of characterization is very important for fiction writers to
give a realistic touch to their work. Though a realistic description of characters
wins both applause and appeal of the readers, the characters that appear to be real
are not actually real. These characters vary gender and nature wise. The ideas and
stereotypes prevalent in society do affect the writers while describing their
characters.

The utility of feminist stylistic framework has been maintained by a number of
researchers who have used this model of analysis to explore gendered use of lan-
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guage in fairytales (Arikan, 2016), movies (Bado, 2021), poems (Ashimbuli,2022;
Hama, 2017; Woldemariam, 2018), short stories (Denopra, 2012; Kudus, 2008;
Savinainen, 2001; Verma & Dahiya, 2016) and novels (Anwar et al., 2023; Anwar
et al, 2024; Atoke, 2021; Darweesh & Ghayadh, 2016; David, 2020; Isti'anah,
2019; Kang &Whu, 2015; Kayani & Anwar, 2022; Kayani et al., 2023; Khazai et al.,
2016; Supriyadi, 2014; Ufot, 2012). All these studies have explored the language of
their relevant texts at different levels of word, clause and discourse and have found
feminist stylistic framework useful to carry out their linguistic analysis from gender
perspective.

In accordance with this interconnection of feminist stylistic model to analyze
the relationship between gender and language, the present study researchers at-
tempt to examine the construction of both the male and female characters in the
selected text with a focus on the description of their body paxts.

Research Methodology

Keeping in view the basic aim of this study the researchers have opted for the
qualitative research method. In qualitative research as claimed by Vanderstoep and
Johnston (2008), a researcher produces a narrative or textual description of the
phenomenon under study. From within qualitative research, the qualitative content
analysis (QCA) method, which was defined as “a research method for the sub-
jective interpretation of the content of text data through the systematic classi-
fication process of coding and identifying themes or patterns™ (Hsieh & Shannon,
2005, p. 1278), was adopted. Krippendorff (2018) asserts that this method of study
examines the existence, meanings, and connections of words and concepts which
are embedded in cultural artifacts. Moreover, the processes in QCA, like data col-
lection, data analysis, and interpretation, do not always follow a predetermined
structure to discover implicit themes in content (Bryman, 2016; White & Marsh,
2006).

Data, Source of Data and Data Sampling Technique

The data of the present study are collected in the form of written extracts occur-
ring at the discourse level from Famqi’s (2013) novel The Mirror of Beanty. Only
these extracts are considered for analysis which contiibute to the description of
women or men in relation to their body parts. The sampling technique used to col-
lect data for this study is purposive sampling which is defined by Creswell and
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Poth (2016) as a sampling method in qualitative research where the researchers se-
lect individual sites for the study because they purposefully understand the re-
search problem and central phenomenon in the study. Keeping in mind the re-
search objectives and scope of this study, only those instances from the texts were
considered as data which carried the theme of gender through a description of
body parts at the discourse level. This preset criterion goes with Alvi’s (2016) claim
that “in purposive sampling the sample is approached having a prior purpose in
mind. The ciiteria of the elements who are to be included in the study is pre-

defined” (p. 30).

Procedure

The present study utilizes qualitative content analysis for analyzing the text by
following a step-by-step procedure as Mayring (2004) claims this approach to be
“an approach of empirical, methodological controlled analysis of texts within their
context of communication, following content analytic rules and step by step mod-
els, without rash quantification” (p. 2). Three —phase schema of textual analysis as
suggested by Kibiswa (2019) for qualitative researchers is adopted. This schema is
based on an iterative and non-linear way inspired by the schemas described by Elo
and Kyngis (2008). At the preparation phase, the researchers decided on the mate-
rial and meaning unit for this study, i.e., a novel and the extracts describing charac-
ters through their body parts. This was followed by a close reading of the text to
highlight and tag the meaning units to extract relevant texts with a descrption of
male and female body parts. At the data analysis phase, these highlighted textual
units were marked on separate sheets for women and men characters to reach at
gender ideologies related to the depiction of gender. The researchers then gave de-
scription in the form of text form with explanations and references. The body
parts within the identified extracts were discussed and highlighted in relation to
contextual explanation and the built-up images of women and men were analyzed
in relation to positive and negative images of both. Figure 1 gives an overall view
of the structure of the study.

Results and Discussion
Mills (1995) asserts that the female characters are described through fragmenta-

tion where they are not described as a whole body, but their body parts are de-
scribed to arouse and enhance their sexual appeal. Keeping in view these claims,
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Research Aim:

Gender Representation through body parts in Literary Text

:

Data and Source of Data:

Selected extracts from The Mirror of Beauty (2013)

|

Theoretical Framework:

Feminist Stylistics

|

Levels of Analysis

Word Level l Phrase/ Sentence Level | | Discourse Level |

Fragmentation

— i

Fragmented Bodies of women | Fragmented Bodies of men |

— =

Construction of gendered ideologies

Figure 1. Aim of the study, theoretical framework, and level of analysis

the present study researchers have found that both the bodies of women and men
are fragmented with a description of their body parts but with different effects and
for different purposes in this novel. The following discussion presents an analysis

of these body parts to show their semantic functioning for each gender.

Fragmented Bodies and Women’s Representation

The data shows that women are described through their body parts at two
levels. Firstly, it arouses the sexual appeal of the female body and secondly it also
carries and conveys some other traits of the females like their beauty, delicacy, shy-
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ness, and their oppressed and melancholic situation. The analysis of relevant ex-
amples from the data is presented in the following discussion carried out accord-
ing to constructed ideologies.

Women are Sexually Desirable

The analysis showed that in most of the cases women are projected as sexually
desirable through a description of their body or body parts. First considering the
color words used to describe the women’s body parts like hair, face, and lips etc., it
has been observed that such a description carries the connotations of sexual ap-
peal and sexual availability with it. Mills (1995) in this regard claims that these refer
to a position of voyeurism—a position of meticulous cataloguing of differences. In
TMOB, several body parts are described in relation to their color. For example,
Wazir's face is described as “The light brown skin of ber forebead, face and chin” (TMOB,
p- 260), the light brown complexion of the face connotes sexual desirability as was
claimed by Qayyum et al., (2019) in their relevant study. The women are also pre-
sented sexually attractive by giving a description of their eyes in relation to their
black or brown color. The text describes these as “ber black eyes, long, slanting, like the
starfruif” (TMOB, p. 261), “their eyes very dark brown and her eyes black [-++] mere like
big almonds” (TMOB, p. 405). In another description where a male character is
looking into the eyes of a female character shows the intoxication these ‘dark
brown eyes’ of the female provide as given in this excerpt: “He he/d ber chin and
raised ber bead so that he could look into those eyes, dark brown --her large eloquent eyes”
(TMOB, p. 229).

Other than the color of their face and eyes, women are also described through
the description of their hair and lips as well. Their sexual appeal and availability are
highlighted through their hair in the text. The blackness of their hair connotes sex-
ual appeal generally associated with the word Brunette. Jamila and Habiba are de-
scribed as “their hair was thick and dense, bright black tresses framed their faces” (TMOB,
p- 403). Other than this Rahat Afza is also described in relation to her hair as in
“her hair was thick and bright and black” (TMOB, p. 405). The desert women are also
described as “brown hair shot with grey” (TMOB, p. 226). The sensual appeal of the
women is also highlighted through the color of their lips as rosy-pink or pink.
Rahat Afza is described as “She bad a small mouth with delicate lips, naturally rose pink’”
(TMOB, p. 405). Jahangira Begum is also described through her “delicate pink lips”
(TMOB, p. 639). Such a description of the lips with pink color is meant to present
women sexually attractive.
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Other than the use of body parts with reference to colors, the women are also
described through a direct appeal of their sexual body and sexual organs for sev-
eral times in the text. First considering their body, the text portrays Wazir’s body
that possesses a sexual appeal for men. For example, the sexual appeal of Wazir’s
body is highlighted when text presents it in relation to its curves as in “a// the con-
tours of Wazir's body, all the curves and promontories, were prominent [*+] give intimation of
those bidden mysteries (TMOB, p. 451). The hidden mysteries refer to the hidden sex-
ual organs and the pleasures associated with these. Again, Wazir's body is de-
scribed in relation to how it attracts men towards itself: “Immense attraction that her
body and ber inner being as reflected in her external presence wielded over men of all types”
(TMOB, p. 485). On another occasion, Faruqi (2013) again gives a description of
Wazir's body that arouses feeling of sexual appeal as in “extremely intriguing sense of
womanhood [+ seemed to be emanating [+ from Wazir Khanam’s body” (TMOB, p. 283).
Later in the text, Wazir is shown to be conscious about her body and avoids suck-
ling her babies because she thinks it would “cawuse ber body fo lose ifs youthful tightness
and proportionate shapeliness” (TMOB, p. 228). Such a description of the body in rela-
tion to its youthful tightness and shape carries sexual appeal with it.

Other than the character of Wazir Khanam, Amir Bahu is another female char-
acter whose body alone is enough to describe the female sexual appeal as the text
nacrates “fill youthfiulness seemed to flow out of ber body” (TMOB, p. 571). Moreover, the
bodies of the female body guards though described in relation to their strength al-
so highlight their sexual appeal as in “heir jet bodies were glossy with health [-+] their
breasts were bigh, their waists were narrow, their bips beavy” (TMOB, p. 444) and “bodies
extremely well knit, with powerful backs and arms”(TMOB, p. 460).The tightness of
Wazir's body is described as “#he spangle of the ups and downs of ber body, tight as a
bon””(TMOB, p. 260). Likewise, the description such as “he softness of an elegant,
well-formed body” (TMOB, p. 273) creates the same effect. Hence, it can be claimed
that based on these examples from the text that even the body of a female can be
described in such a way that can arouse sexual appeal.

Other than body, the description of the body parts of different female charac-
ters is also used to present women as seductive beings. The minute detail of their
body parts as given by Faruqi (2014) is noteworthy as it carries deep sexual con-
notations with it. Wazir Khanam, the heroine of the novel, is described through
her body parts for several times. She is described through her “narrow waist, heavy
hips and prominent breasts” (TMOB, p. 389), “the well-formed neck” (TMOB, p. 261),
“the siopes of ber breasts” (TMOB, p. 391), “her breasts and her body below the pelvis”
(TMOB, p. 397), “her thighs [++] the curves of her upper body [---] the rebellious lines of ber
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neck and breast” (TMOB, p. 395), “her breasts fill and tighten” (TMOB, p. 894), “her
face, ber lips, ber eyes, her breasts” (TMOB, p. 503). All these descriptions of her body
parts represent her in parts where each part has its own sexual appeal. Her eyes are
described in relation to her sexuality as in “The eyes reflected such a powerful conscionsness
of youth and sexuality” (TMOB, pp. 803-804). Even the text describes Wazir’s sexual
appeal by giving a description of the private part of her body as in “#he mirror showed
everything, even the slight elevation of the Mount of 1Venus and the suggestion of a little patch of
darker sward on if” (TMOB, p. 390). The fragmented description of Wazir Khanam
in TMOB again hints at her sexual appeal and availability through the description
as below:

Her nack and the hint of her demuge the soft-swelling reasts youthful
nuiscles++ ber bips and breasts had become a trifle bigger and heavier++-shrunk

ber body--glimpse of her deaunge and breasts was enough to slay even the most
hardened gazer (TMOB, p. 312)

In accordance with Attridge’s (1988) claim that sexuality thrives on the separa-
tion of the body into independent parts, the present study finds that the element
of fragmentation is obvious in TMOB for the character of Wazir Khanam. She is
described through her anatomical body parts such as neck, breasts, hips, waist,
eyes, and face. The description of her body parts in relation to certain adjectives as
given in the following excerpt enhances the sexual appeal and meaning of her
body. She is called a fille de joie i.e., a prostitute whose whole body is offering it-
self to the gazer to enjoy and relish it.

The body slim, svelte [-] the nack proud like a peacock’s, the breasts and the
bips beavy but not big, slender wist, large, [+ lickable relish raining everywhere
on her face:-the whole of her body speaking the language of a fille de joie
(TMOB, p.344)

Likewise, in another excerpt from TMOB, her naked body is described in parts
from the perspective of a male gazer which projects her as a beautiful and sexual
object.

Well-shaped, graceful tight buttocks, thighs as if moulded from a master potter's
mould; st narrow [+ the stomady smooth and flat [++] breasts drogping [+
nipples prominent and bard [++] shiny tresses [..] soft and graceful neck and
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throat. (TMOB, p. 901)

Yet in another description as given below, the gazer, a man, moves his eyes
from her head to toe and describes her body parts in connectivity to highlight how
well shaped these body parts are. Hence, her body parts are arousing a sexual de-
sire in the gazer.

From the forebead to the eyes and the nose and the kips; from the diin fo the
neck; from the dauide 1o the ams [+ from the pabm of ber handk to her fingers;
Jrom the shoudders to the bﬂ&sﬁvﬁ: the b&ﬂytv the Mdﬁvm below the navel
to the bips: from the buttocks to the thighs and cakes [++] fully in proportion,
or well-shaped (TMOB, p. 399)

The description of Amir Bahu as in “ber breasts and hips were beavy” (TMOB, p.
571) again highlights the woman’s sensual appeal and influence through her sexual
organs. Two other female characters, Jamila and Habiba are also described
through their body parts which connote sexuality and passivity at the same time.
Based on this analysis, it can be concluded that Famqi’s (2013) description of his
female characters” body parts substantiates Woldemariam’s (2018) findings that
women when fragmented into body parts are described as passive objects.

Women are Seductively Beautiful

Other than representing women’s sexual appeal, the description of females’
body parts in TMOB carries some other meanings as well. For example, the de-
scriptions of Wazir’s face like the “fesh bloow of ber face” (TMOB, p. 228), “making
ber face glimmnier with beanty’s lnminance” (TMOB, p. 290) and “ber face had the same deli-
cate softness” (TMOB, p. 383) express the freshness, beauty, and softness of a wom-
an’s face. Her face is again highlighted for its beauty when Faruqi (2013) describes
her face as “prettiest of faces--what a lovely visage” (TMOB, p. 384). Anwaii is de-
scribed as a sweet lady in “bow sweet how fresh was Bari’s face” (TMOB, p. 217) while
Habib-un-Nisa face was “gentle and sophisticated” (TMOB, p. 381). Another female
character is described as: “Her color golden brown like the champak flower” (TMOB, p.
571). The comparison of a woman’s color with a flower presents her as a ravishing
beauty.
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Women are Shy

The description of Jamila and Habiba through their body part “face” shows
their shyness where the phrase “the rosy hue™ hints at their submissive and shy na-
ture: “fwo sisters’ faces turned a rosy bu¢” (TMOB, p. 170). Moreover, the description
of red color connotes shyness in women when Faruqi (2013) writes about Wazir
“The lobes of her ears, then her brow, then ber cheeks biush hot* (TMOB, p. 411). Jamila
and Habiba are also described in relation to the red color of their earlobes in the
presence of a man as in “#heir earlobes reddened’ (TMOB, p. 166). Wazir’s shyness is
described through a description of her feelings like “feit ber ear lobes redden (TMOB,
p- 288). Farugi (2013) describes her shyness in relation to how her body parts
change their color as he writes “The lobes of ber ears, then her brow, then her cheeks blush
bot” (TMOB, p. 411).

Women are Delicate / Small

The women are also presented as delicate creatures through their body parts.
The descriptions like “her delicate, well-proportioned neck” (TMOB, p. 327), “the delicate-
ness of bands and feet” (TMOB, p. 273) and “the delicate, wel-formed face” (TMOB, p.
804) portray the women as weak but beautiful creatures. In “#be delicate fingers and
supple wrists of Kashmiri girls” (IMOB, p. 73), Faruqi again presents these women
through their delicate features. They are described as “their slightly bent backs, made
their young breasts prominent, [+--] their slim necks raised like a deer’s and the alertness of their
gres” (TMOB, p. 161). Jamila and Habiba are also described as “Their faces oval, [+
the rounded, well-formed wrists [++-] a good bit of the legs from the ankles fo the knees were delib-
erately visibie |[...] their doe- like eyes (TMODB, p.162). Another way to describe men and
women differently is that men are described as big while women are described as
small. This idea finds its expression in “heir fair tiny hands” (TMOB, p.73) when
used by Faruqi (2013) in TMOB to refer to women.

Women are Oppressed/Melancholic/Weak

In TMOB, the use of body parts in relation to show the oppressed and melan-
cholic state of the women is also noticed. The description of Wazir’s eyes like “her
eyes welled up suddenly” (TMOB, p. 253) and “her tear-filled eyes” (TMOB, p. 315) show
her grief that she feels when her children are taken away from her. Again, she is
shown to be weak, sensitive, and emotional through another description with a fo-
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cus on her eyes, face, and arms “ber eyes were bright with unshed tears and ber face was red
with the effort to stop them [--] arms lack strength (TMOB, p. 315). Hence, such a de-
scription of the body parts presents woman as a weak creature. Other than Wazir,
the desert women are also described through a description of their body parts.
Their dull eyes and weary faces show their pathetic condition as Farugi (2013)
gives a description of them “#heir eyes were devoid of even a bint of the moon-glow [...], their
Jfaces hidden under a fine veil of dust [...] youth bad departed their faces at some uncertain time in
the past” (TMOB, p. 160). But the sexual appeal of the tired women is also high-
lighted when he writes about them as “they were narrow waisted even now, but their
breasts and bips lacked the proud tightness” (IMOB, p. 161).

The color of the women’s face is also described to highlight their tough life
routine. The description of desert women in relation to their copper-like faces
shows this clearly “#he women’s faces, tanned like copper, were even darker now because of

grieving, their eyes totally down cast” (IMOB, p. 112).

Fragmented Bodies and Men’s Representation

In comparison to women’s fragmented bodies connoting, mostly, their sex-
uality, the men are not described for the same purpose only through their body
parts in TMOB. Contrary to female characters, the fragmentation of male charac-
ters highlights their handsome personality, physical and mental strength, their
sense of honor and their positive traits. However, in some cases, though less in
number men’s body parts are used to highlight their lustful nature. Other than
these, the men’s body parts are described in relation to normal routine activities or
to exhibit the theme of death, suffering or illness. The following discussion elabo-

rates these ideologies reserved for men with a support of examples from the text:

Men are Handsome

The fragmentation of men’s bodies in TMOB highlights their handsome attrac-
tive personality. For example, the character of Mirza Ghalib is described in rela-
tion to his physical strength and attractive personality through his different body
parts as given in the following excerpt:

His ﬁl’dﬂ'd bigh, his eyes bright and smiling, bis dbest broad, his wyists wide
and his neck upright [+] his Jave was void of a beard [+ his brous were thick,
bis eyelashes long, and his delicately formed lps -+ his Jace so attractive and
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absorbing (TMOB, p. 278).

Mirza Fakhru is another male whose description shows how men’s body parts
are described simply to show their physical features devoid of any sexual appeal:

His ﬁlP was fully oval, with high dhackbones, the nose long and straight, the neck
bigh and erect. His eyes were jet black, bright [--1] bis complexion was light
brown, and bis face covered with a longish but pointed beard (IMOB, p. 767).

Furthermore, Navab Shamasuddin is described with the same effect in the text
as reproduced in the following extract: “Ais large eyes were suggestive of his Transoxianian
origins. His beard was cut in the Mughal style [+-] the moustaches were not heavy but prom-
inent” (TMOB, p. 278).

Men are Strong

The description of the male’s body also reveals their physical strength. Navab
Mirza’s body is described as “well-developed, well-proportioned, and bigger-than-average
body” (TMOB, p. 475). Other than their physical strength, the body part “face’ is
used to highlight their mental or emotional strength of mind as well. For example,
Karim Khan is described as “clouds of pain and regret passed over bz'.rf}m but were soon re-
placed by gravity and firm determination to act (TMOB, p. 527).

The physical and mental strength possessed by men is also highlighted where
they are presented as strong bodied and strong willed through a description of
their different body parts. The description of Navab Mirza even when he was a ba-
by is highly fragmented where his different body parts are described to indicate
ideals about masculine body and strength. It is important to note that how his dif-
ferent body parts like face, nose, forehead, fingers, wrists and even toes are de-
scribed in relation to his physical strength in the following example:

The bones of its fm? were noble, the nose and mouth were well proportioned. Nose
was straight and prominent, Chubby dhacks [ bis ﬁwdﬂd was quite bigh, and
his eyes were exceptionally large, fingers were long and pointed-+-his wrists wide
and strong, and even his toes were well formed and somewbat longer than usual
(TMOB, pp. 472-473).

In another excerpt from TMOB, the writer has highlichted the male’s strength
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through a description of his body parts like arms and wrists as in “strong muscular
ams and broad wyists [+--] His large, deep-brown-black eyes [+--] his long, thin and slightly
crooked Turkic nose [+-] a tiny flare of the nostrils indicated strength of will” (TMOB,
p- 629).

Men are Honorable

The other passions reflected through a man’s body parts are his feelings related
to his honour, anger, and revenge. Navab Shamsuddin’s feelings of anger and re-
venge when he got insulted at the hands of William Fraser are highlighted through
the state of his body parts as given below:

His dbeeks looked sunken; his dbeekbones seemed somehow more prominent [+
the straight, well-formed nose looked longer and thinner. The proud neck [+-]
seemed to be tense [+] the gaunt Jace [+ his fists were clenched (TMOB, p.

507).

Men are Active / Alert

Again, contrary to the description of woman’s face, thighs, stomach in relation
to her sexual appeal, the same body parts of the male are described to highlight his
active, strong, and alert body as given in following excerpt from TMOB:

Broad and strong of dbest [--] heavy moustache and beard trimmed [+ his
young, energetic fae [-+] with a back that was ramrod straight, be had a taut
and powerful body; bis stomad), abdomen and thighs did not have an ounce of
extra muscle, not fo speak of any fat anywhere else on his body. This was Karim
Kbhan, Chief of the Hunt to Shamsuddin Abmad Khan (TMOB, p. 522)

Men are the Providers/Protectors

Another ideology communicated through these body parts is that the men pro-
vide shelter and protection to the women. For example, Navab Shamasuddin as-
sures Wazir Khanam that “I can become the strength of your arms” (TMOB, p. 316)
which shows that he will protect and defend her. Wazir in response accepts him as
her protector and claims: ““yox nourish me and cherish me by your generosity. God bas made
your doest wide and sky-kissing like the ramparts of the Haveli” (TMOB, p. 316). The men-
tioning of body part “chest™ in relation to its being wide and sky-kissing like a
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rampart shows the strength of a man. Hence, a female is weak and needs the pro-
tection of the man.

Again, in another context of love making, the Navab assures Wazir his help by
saying “If you faint, I will bold you up. After all, why did God create arms and hands’
(TMOB, p. 397). The body parts “arms” and “hands” refer to the protection and

strength of a man that he can provide to a woman.

Men are engaged in Routine Activities

Other than these ideas, the male body parts are also described in relation to nor-
mal routine life activities. For example, Daud and Yakub “oiled their A, [-+] scent-
ed their bawds and necks’ (TMOB, p. 169). Likewise, in “zhey washed tbeifﬁﬂs, Dnds
and ﬁ}f’ (TMOB, p. 681), the men’s body parts are engaged in normal life routine
activity of washing. Likewise, the body part breast when used to describe women
appears with sexual connotation but when the breast is mentioned in relation to
men it is used to indicate their action ie., mourning as in they “began fo beat their
breasts” (TMOB, p. 115). Such a description of body parts engaged in normal life
activities was not noted in women’s case. In women’s case such body parts like
face, neck, hair, and breasts are always carrying some negative meaning them i.e.,
presented women as sexual objects to be used by the men.

Men’s Bodies with Theme of Death, Suffering and Sickness

The body parts of Muhammad Yahya when presented in fragments are used to
refer to his sickness resulting in his death. Contrary to the description of the fe-
male’s body parts used to highlight her sexual appeal, the following excerpt men-
tions a male’s body parts like his chest, face, forehead, and brow in relation to his
pain and suffering:

A wave ran through each and every nerve in bis body [+ the pain in bis dest
grew [+ bis fae was much more drawn and paler than usual, with beads of
perspiration on bis ﬁlﬁ:ﬂxf and his braw was Enitted with discomfort (TMOB,
pp. 137-138)

Likewise, in another example, the lips, eyes, chest, shoulders, and forearms of
the same character are described in relation to his painful suffering and feelings re-
sulting from his sickness as narrated by the text “an audible sob escaped his lips,
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prompted by the pain; his eyes opened. [---] Pain was coursing through his chest,
his jaws, shoulders, and arm. Even his forearms seemed to be hurting as never be-
fore” (TMOB, p. 142).

For example, the description of Daud and Yakub’s complexion as “swarthy and
deep brown like their father’s” (TMOB, p. 99) does not connote any sexuality.
Likewise, in “Yahya’s color was now pale” (TMOB, p. 140), the pale color does
not hint at his melancholic state, some fear or physical weakness. Instead, it an-
nounces his approaching death. In another description, the yellow eyes of a man
show his anger as in “small yellowish eyes seemed ablaze” (TMOB, p. 175).

Men are Lustful

The men, too, are described, though less in number, in relation to the warmth
and sexual desire reflected through their body parts. For example, Navab
Shamasuddin’s body parts are described in relation to the awaited fulfillment of his
sexual desire when he narrates his state as “wy eyes are slegpless, looking forward to your
coming, my amis are impatient fo clasp you, my miouth will not rest until it touches yours”
(TMOB, p. 352). On another occasion, Wazir Khanam admires Navab’s body
when the texts narrates how she gazes at his body parts: Her eyes were drinking in the
Jfair and shapely warmth of bis shoulder, and breast and neck (TMOB, p. 504).

Other than Navab Shamasuddin, Blake, another male character, is described as
fair and brown haired which connotes his appeal and attraction as in “be was very
fair and brown baired, and bis eyes were small and light brown” (TMOB, p. 203). The
brightness of his body is also highlighted which attracts the woman, Wazir
Khanam when she praises his body as “bow fightly kneaded, how bright, how splendid was
bis body” (TMOB, p. 330). Moreover, the lustful nature of men is also highlighted
through a description of Blake’s gestures as in “Blake’s face would bloom at the sight of
ber. His every gesture, all bis body’s gestures and bis affectionate deportment revealed more than
wmere words that be delighted in her company”(TMOB, p. 215). Likewise, the body parts
of William Fraser are also described in such a way that portray him as a man of
sexual appeal with sexual desires where his moustaches are described as “reddish
brown and thick - --large, expressive eyes, a well-formed straight nose, and lips a little thicker than
usual but attractive{~--Jhis eyes revealed a wild glimmer” (TMOB, p. 270).

Conclusion

Based on the above discussion, it can be concluded that both the male and fe-
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male characters of Faruqi’s (2013) are described through fragmentation but they
are marked differently from each other. The positive depiction of men presents an
idealized picture of them in relation to their power, authority, strength and mascu-
linity which aligns with the cultural and literary traditions of 19® century India
where male characters were usually associated with strength, wisdom, honor and
chivalry. In contrast to this ideal picture of the men, women’s sexual appeal and
seductive nature is highlighted through their attractive sexual body parts which rel-
egates them to a position of a commodity to satisfy the gaze of men. Hence,
Faruqi (2013) portrayal of his men and women characters through their body parts
has served to reinforce societal hierarchies and the patriarchal structure of
19th-century Indian society which often idealizes men as brave warriors, wartiors,
poets, intellectuals and heads of the families while women are portrayed through a
lens of aestheticization and desirability. Table 1 presents an overview of how dif-
ferent ideologies are constructed attached to each gender with respect to the de-
scription their bodies/body parts. women are described only negatively through
their fragmented body parts but Faruqi’s (2013) description of men through their
body or fragmented body parts draws a balanced picture of them where they pos-
sess all the qualities of head and heart. When probing into negative traits, it is ob-
served that women are presented negatively in all the cases. The men, on the other
hand, are shown positively in most of the cases and the only negative trait high-

Table 1. Fragmented Bodies and Gendered Ideclogies in TMOB

Fragmented Body Constructed ideologies for Constructed ideologies for
parts and Gender Women in TMOB Men in TMOB
Representation
Positivee ™ — 1. Men are handsome.
Representation 2. Men are physically and emotionally
strong.

3. Men are honorable.

4. Men are active /alert.

5. Men are the providers/protectors.
Negative 1. Women are sexually desirable. 1. Men are lustful

Representation 2. Women are seductively beautiful
3. Women are shy.
4 Women are delicate/small
5. Women are weak
/oppressed/melancholic
Newtral 0000 —

—

. Men are engaged in routine activities.
2. Men’s bodies show theme of death,
suffering and sickness.
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lighted in them is their being lustful. Other than this, men’s body parts are used in
a neutral way where these function in a neutral way i.e., showing routine activities
Or processes.

The researchers conclude that the bodies of the female characters in TMOB are
presented not only in fragments but also as a whole where both cases are utilized
to present them merely sexual objects. Moreover, what this study finds different
from the previous findings (Mills, 1995; Wulandari, 2018) is that the bodies of the
men are also described through their body parts but with a different purpose to
present them stereotypically in a positive way most of the time as given in Table 1.
The researchers have also found feminist stylistic framework very helpful for car-
rying out linguistic analysis of a literary text from gender perspective. The re-
searchers recommend that this model can be utilized in future studies as well to
study both the literary and non- literary texts to unravel a writer’s attitude towards
gender description.
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